CES R S i
114 &g 2 2 KE%

#8 5 W v (iedann [Jes /s (£4) B s (- [ -8
R T
ik R LA o} @?]W;;o 3 b’iﬁi
AAHNE B A RE FRE -
FEr L PR E 2B E B S [RFRR 4 fw
F g pscgimie o
P LY ) R A B
8 t4(®) |[Taste English and Chinese Classics through Film and Play
B cH A #HA w7« PEREBRET? v |0/ 2/ 2
W i FEMAR (IR @S B8y e~ (s T % 184 e
B AT D@%‘@i%ﬂ‘mlﬁ(%%)%ﬂ%ﬂ\mlgﬁﬁmp@

BIAT Al R T A& SR 5 TRE S BEOERGEAILY  BELIER

SR

iy 4 BB

FILAIFTHEN R R o

B MER 4 30 % .ﬁu ahEad 30 %[ JFdadEas_ %
MR ad 40 9% [Jgmfammics % [JZieywiid %
(I 2 mic 4 % [JikaZ Mg 4 %

(Proiv 4 TARAFELGE- > FER23AAPMARRE 2w )

(fesgde OB CER etz 280 I3 187 - ) (2 = i5m

PR M aep o BB | EXRTEe
BREBFHFLGE S > FA4E)
14 % SieATs © G R “Ti52 R 2 £ 2 F A W)
A g AR ErEsz AARR 2 BALE T A
KA AT [l %%%‘i‘? GirE B #1Es2 e 2 & F )
CIf B34 GHER T2 AT L F 422 F A )
(r1 3 @ AeF A vt F i 100%)
) d i e
- THREFLHE DD RRFTHEE -
TS LERGBRL  w ¢ Ee FmL
rg o it MR(15%) TE( ) TEL( ) B F(30%) XA (30%)
- Bk 2 5% B A e 10%
NP G AN TR TR LS LS R L8 ) I T A
e R IR
e S Lorask—7 ®2 R A5 Bk

2 ﬁ?‘ﬁ J;li

G R 2T




Fﬁ‘i/r —frl%-?l"}?’Lbﬁ,L\gf}gmo

™
e
Py
%

Tk
S
_3“%
0%

[\

S ERES

LI TR X Y- RN ) I E AT i

PRSP E

(P PHEBHE A LH F

iR E)

wE PR

=G

A2 % B 2

ME I ETBA R K

M FEAT I AP R S SR P G e i) 12 iR s s
%P EmEp > T F PR SIS B S EATE TR
FIHILE % []% = Epesp
2. TREEANENTLAL SR 4 Tk g g
3 LBFAGPELLTRFEANG CIp 24418
TR (B s r ) wf f4FH 21 ke LI = dintgs
A B ATE E A D@ﬁﬁ?@%
(g R4 48
Sir Arthur Conan Doyle’ s “The Study in []f N iiﬂEEEﬁ%
Scarlet = F =g “ #F< R ¥ 2247 (At ¢ $ & 43
[]p 2RFLH4E

1. The introduction of Oscar Awards &
terms for discussing films and literary
works

2. Master of thrillers—Stephen King &
B g2 THEAL

(1% = #jketg
(it & $L 5 4
[p 2R84

1

[

[+ = Frp s

B LHHI005) 5 #4254 43k Dﬁﬁ%%gﬁ
YL & . :
LIp B3t 3kip s

Stephen King' s “Rita Hayworth and [JA = #jirhg 5
Shawshank Redemption” # ¥ i 3§73 [k & #1825 5
7 L1p 2R s
BE G o) S REH 3 P e s g;;fg:ﬁ
L1p 2R s

I #ik R e R F A — b0l #1eh (4 ~ g jpeip 32
P BHHe Y [ A+ ¢ #5423
2. FHA FHEHRAEF o2 L P [1f R kAa
(4 < £sg i

e Py [ it € #4545 38
g 244




1. ﬂ;E e BREEL - EFFAL

10 2 TE(EpHR) GFRHH-FRDE (i 6 72 47
@%13 sbutler= f* ~ BRH-HIL ~ 4 82 5 (] 4 AT s
Kazuo Ishiguro’ s “The Remains of the HERS Y A'F”é‘“
! e R R (i § 258 47 5
Day” # =2 R 2347 : |
[Jp AL 3e4p
% 7 Mario Puzo - ¥ /% Francis Ford Coppola % D,}\ A AE%
12 R [ g #5435
[1f AL HAT B
2 foveat 8 m i k- (14 Fpesp s
13 %§§<?z< ) TE B ARGl hR AR ——
[1f AL HAT B
Mario Puzo’ s “The Godfather” & < ki D_A ¥ e Aﬁﬁ“
A TP Chis g 442 478
- [1p 2R At HAg 8
[JA = $jpesg
15 AP S I AP S L g [Jis ¢ 445 45
[1p 2R AL HAE 8
(4 = $Ljieig 38
16 TR (AN T SRR R R [ ik ¢ #1547
[1p 2R At HAg 8
: « by [J4 = £Ljietg i
17 gigei(ial;and s “The Beach” #® < R Ea A The
[Jp AL 3e4p

[J* = &g

18 | WA :

FEIAEMAERL




Mt it —

¥y 4

L ==

PR A
A, ff"»:ﬁ\',fvu_ﬂ:_ Ab

§i§g '__r,%ﬁfr’—-\‘l?tiv fL R %'

B. A& & aa

Z

PR
R S L A Y

v i

g2 vt wip ey

C. B4

N L I . Y
FANRFDARE LA
LA R -

D. %8 &7 i

Fad i R rd g A8 wEg > EaudRagfad o
B RARB enLEE R o

E. &ﬁiﬂ:/ﬂnb

F4 0 Efp bniofe b mER

B A R £ IR

PR R I R Y

b oshw s ae
F. /0 L ¥

B4 P RRATA s N BRIz TR BEFHE LIRS G

DA AABIRMHA > uFE Hp D EA € FERM 2B o

G. #i 2R

BAuNA#HTBL A BEVREOBRET Bir 2 9ul® o i =
22 A A

SRR TR

£ GRS PSRRI 0 SR AR b R

$90AL ¢ 2 IR e

‘T-‘]‘ [Es

I
.
.ﬁm
‘?\‘1?
T:\_:
ﬂl—
T

P AR | 2R B 18 2 BT o
AR B AR
P F R 60%00 b o ¥ vz AR

WATR FOREE A /AL G PLE/p R A
BIARP & T

T

LA
Pl

E o2 =

7%«
o
St

fodAzfd - A

Bk 30% 2+ o

4OET | BT B T 8 A B4 A AR B 2 AR
B AT D AT B BTG A B e s LB sE C B e R FE o
T R e iﬁﬁmwﬂﬁﬂ.afﬁwmf”’*%ﬁwmfﬁ

A

FREFURF PR

e g s

22 4y

,uf(_g\L%ﬁl&ﬁip/#”—»#ﬁ‘\d"'%%‘i %Fg °



